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THE PENNSYLVANIA ACADEMY OF THE FINE ARTS. 

By Charles McIlvaine. 



( With original illustrations by prominent m embers.) 

There is a veritable 
savor of 1776 about the 
Pennsylvania Academy of 
Fine Arts. Founded in 
1805, but little over a cen- 
tury's quarter after 
the State House bell 
rang out its immor- 
tal peal of American 
Independence, the 
first meetings of its 
founders were held 
under the same roof 
sheltering the Congress 
of Patriots that gave the 
bell its special tongue. 
One of the signers of the Declaration of Independence, George Clymer 
first president. 





By Charles Gra/ty. 



From a fainting by James P. 
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Kelly. 



, was its 
Of those who fathered a nation were the parents of the first American Art 




From a painting by William T. Trego. 
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Draivn by Henry McCarter. 
"the fishekman." 



A cade in y . 
In their 
far-reaching 
thoughtful- 
ness they 
did not for- 
get that the 
success of 
a people de- 
pends upon 
its enlight- 
e n m e n t ; 
that each en- 
lightenment 
is an art, and 
that the 
greatest of 
these is Art. 
This h e r i- 
t a g e — t h e 
o 1 d e s t 
Americ a n 
A r t Acad- 
emy — is the Pennsylvania Academy of 
Fine Arts, honoring its parentage, re- 
taining its fostering protection, and pro- 
jecting a future for American Art which 
shall give it first place among the nations of the earth. 

As early as 1791, Charles 
Wilson Peale, "captain of 
volunteers, member of the leg- 
i s 1 a t u r e , 
saddler, 
clockmaker, 
^ silversmith, 
p|\ painter, 
model 1 e r , 
engraver, 
glass-mould- 
er, taxider- 
mist, den- 
tist," father 
of a multi- 
t u d i n o 11 s 
p r o g e n y , 
gathered 
about h i m 
those inter- 



Draivn by Alice Barber Stephens. 
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Drawn by Pete?' Mo ran. 
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Draivn by Joseph Pennetl. 
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ested in giving to the 
sparsely feathered nation, 
by the impetus of organiza- 
tion, a school for American 
Art. 

This organization, 
named the Columbianum, 
was successfully completed 
in 1794. The walls of In- 
dependence Hall were hung 





Drawn by IV. Sartain 

" STUDY. " 



Draivn by Frank Fithian. 

"a tiff." 

with its first public exhibition of paintings. The 
historic thread is strong, but frayed in places, which 
holds the Columbianum to an honored sheep-skin, 
yellow and horny as glue, preserved among Phila- 
delphia's sacred relics, which tells how seventy men 
wrote their names in 1805, and pledged themselves 
" to promote the cultivation of Fine Arts in the 
United States of America." And tells, too, of what 




Front a painting by Colin Campbell Cooper \ Jr. 

" IiV THE KIYEK." 



The Quarterly Illustrator 



J 3 



they would buy, and what they 
would build, and what they 
would do, for love of that 
gracious Genie — Art. 

The boots of history are 
seven-leagued. The strides 
reach 1893. The building of 
1807 has been carted away. 
On Philadelphia's broadest 
street, the name,— The Penn- 
sylvania Academy of the Fine 
Arts, is carved on stone over 





From a painting by IV. T. Richards. 
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the grand entrance to a fitting palace 
where Art is queen. 

Pointing with well-earned pride to 
the long list of world-famed men and 
women, one time students under the 
Academy's tutelage, she names Peter F. 
Rothermel, stirring patriotism in all 
who stand before his picture of Patrick 
Henry ; Samuel B. Waugh, indicator of 
attractiveness in American scenery ; 
Christian Schussele, whose surname fitted 



Drawn by Jerome L. G. Ferris. 

"A GENTLEMAN* OK YE OLD SCHOOL.'' 

his life, and whose hand, though palsied, 
and whose eyes, though dim, directed 
for eleven years the Academy's classes 
within his own ambitions, but to possi- 
bilities beyond ; Edward and Thomas 
Moran, always delighting with etchings 
of cheery life; James Hamilton, he of 
hilarious memory, and snatcher of the 
sun's secrets ; Wm. T. Richards, who 
coaxes into silent places, and paints Na- 
ture's whispers ; John Sartain, the grand- 
father of steel engravings ; I). Ridgway 




From a painting by Helen C. Hovenden. 
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Drawn by D. Ridg-zvay Knight. 

" EDGE OF THE LAKE.'* 
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Knight, broad 
as the Contin- 
ent in his early 
portraiture of 
American sub- 
jects, but deli- 
cate as the 
daintiest por- 
t r a y e r of 
French life and 
atmosphere, 
wearer of the 
ribbon of the 
Legion of Hon- 
or and medals 
of the French 
Salon ; Stephen 
J. Ferris, at- 







From a painting by Robert Henri 
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Drawn by Milton Bancroft. J ?■ 

"CHESTER CATHEDRAL." 






tractive in whatever he essays ; 
Milne Ramsey, a cherished 
recorder of pleasant things ; 
Kenyon Cox, full of the spirit- 
uclle j and Abbey, telling of 
daisies and meadows, and 
lasses of long ago. 

Thomas Eakins, founder 
of his school at the Academy, 
longtime instructor; Thomas 




Drawn by Louis M. Glackch 

" RESTING." 



Anshutz, the 
conscientious, 
now teacher of 
the classes draw- 
ing from the an- 
tique ; Joseph 
Pennell, whose 
pencil gives so 
accurately to 
the resident 
w hat his eye 
sees abroad ; 
Frank D. Bris- 
coe, at home 
with brush, pen, 
or pencil, any- 
where w here 
sight is worth 




From a painting by Henry R. Poore. 
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Drawn by William M. G codes. 

" CONDOLING." 

indelibility ; a score of others equally 
faithful to their calling as artists and 
the nest of their hovering — Lovell Birge 
Harrison, Robert Blum, George W. 
Piatt, John J. Boyle, James P. Kelly; 
Carl Newman, now member of the 
Academy's Faculty ; Henry R. Poore, 



Drawn by Fred. L. Pitts. 

" COOPER'S I'OINT." 

in sympathy with our household pets , 
Herman F. Deigendesch, M. R. Trotter, 
Wm. T. S medley the illustrator, Benj. 
F. Oilman — and the list stops not there. 
The Academy has not given a Rosa 
Bonheur to America, but of its women 
pupils stand forth Ida Waugh and 
Emily Sartain, as fathered by it. Also 
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From a painting by Henry T/iouron. 
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Alice Barber Stephens and 
Cecelia Beaux, women loved 
where art in magazines is 
dear. 

There is evolution in art- 
ists as well as in art. America 
might claim primogeniture of 
architects in the Cliff Dwell- 
ers, bass-relief moulders in 
the Mound Builders, artists 
upon the painted skins worn 
by the Aborigines. She cares 
not to do that ; she is content 
with her Academy. 

Springing, winging, 
spreading themselves notori- 
ously over the continent are 
her recent offspring — the 
grasshoppers in art — those 
who are chirpy, assertive, de- 
vouring, and destined to suc- 
ceed their fully-fledged pred- 
ecessors. Among them arc 
F. 1>. iMthian, doing black 
and white chromatics most 
acceptably, from the heights 
of society to the comedies of 
the chicken yard, for the prominent publications of the day ; Goodes, MacCarter, 
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Draiun by 1<\ F. English. 
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No such. clutch 
within the cen- 
other single art 

While holding 
Keystone State as 
the Academy has 
without recogni- 
Academy has ever 
good work by its 
the contributions 
the blood and 
honored founders, 
broods to-day the 
will advance her 
glory— a glory 
all generations to 



From a painting by Thomas H&vendcti. 

" IN THE ORCHARD." 



has been hatched 
tury fro in any 
nest. 

the name of the 
first to its title, 
honored the State 
tion from it. The 
been held to its 
own earnings, and 
of those holding 
independence of 
The A c a d e m y 
generation that 
own and their 
that will live in 
follow. 




From a painting by Carl Newman. 
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